

































































































































video	 paper	 outlines	 their	 development	 of	 an	 intercultural	 and	 cross-disciplinary	 practice	 in	 the	
making	of	Arrival	Cities:	Hanoi	(2014-15).		
	
Arrival	 Cities:	Hanoi	 is	 a	 piece	 of	music	 theatre	with	 documentary	 film.	 It	 seeks	 a	 new	 format	 for	
politically	 informed	theatre	which	is	responsive	to	the	challenges	of	a	globalized	society.	The	piece	
weaves	many	individual	stories	together	in	an	exploration	of	the	dissolution	of	the	relationship	with	
tradition	 that	 urbanization	 brings.	 Doug	 Saunders	 discusses	 21st	 century	 migration	 in	 his	 book	
Arrival	 City	 (2010).	 Building	 on	 research	 on	 five	 continents,	 his	 book	 chronicles	 the	 final	 shift	 of	
human	 populations	 from	 rural	 to	 urban	 areas,	 which	 Saunders	 argues	 is	 the	 most	 important	





and	 artistically	 approach	 these	materials,	 the	 three	musicians	 are	 present	 on	 stage	 as	 individuals,	
presenting	 their	 own	 experiences	 of	migration,	 and	 of	 life	 in	 the	 city,	 and	 thereby	 acting	 out	 the	
experiences	 of	 trust	 and	 empathy	 that	 constitute	 the	 building	 block	 for	 the	 artistic	method.	 This	




















                                                
1 In 2016, Minh-ha’s film “Forgetting Vietnam” was premiered at Cinema du Reel, a documentary from 










































                                                
2 Lopez Gorritxo, M. (2016). “Destruction of Cultural Heritage in Times of War – A Story from Mali to 





























































































utbyte	med	andra	kunskapsområden	i	samhället.	 	 	 	
	
Elisabeth	Belgrano:	Thinking	by	Singing/	Singing	by	Thinking,	or	The	art	of	Performing	Translation	






























Place.	Indiana	University	Press,	Bloomington	and	Indianapolis	 	 	 	 	 	
Link	to	BELGRANO’s	Artistic	Research	Portfolio:	
https://www.researchcatalogue.net/view/378762/378763		

































































































demonstration	and	a	video	recording	is	shown.	 	 	 	 	 	

























	 	 	 	 	 	 	 	
For	more	information	on	the	project,	including	members	and	artistic	productions:	
http://musicindisorder.se	
	 	 	 	 	 	 	 	 	
	 http://revoidensemble.com		


















































intentions	which	do	not	primarily	refer	to	the	distant	past.	 	 	 	 	
	 	 	 	 	 	 	 	
As	a	theoretical	background	for	my	reflection	I	will	use	the	phenomenological	theory	of	perception	
by	Maurice	Merleau-Ponty	(2012)	[1945]	and	theories	of	intertextualism	by	John	Fiske	(2011),	Heidi	
Korhonen-Björkman	(2006)	and	Misko	Suvakovic	(1987).		
	
Programme	notes	
	
Halla	Steinunn	Stefánsdóttir	
I	play	cement	
Exploration	and	activation	of	space	
		
‘I	play	cement’	is	an	audio	and	video	installation	for	two	screens	and	two	speaker	pairs.	The	footage	
was	filmed	and	recorded	in	summer	and	winter	2017-18	as	I	navigated	through	the	cement	factory,	
situated	by	the	mouth	of	Elliðaár	in	Reykjavík.	The	work	was	later	created	at	Lund	University’s	Inter	
Arts	Center	in	Malmö,	Sweden.	‘I	play	cement’	connects	to	a	larger	body	of	works	that	explore	
movement,	listening	and	navigation.	
		
Special	thanks	to	Ingólfur	Páll	Ingólfsson,	Reykjavík	city	and	Tækjasalan,	Reykjavík.		
	
Bennett	Hogg,	Merrie	Snell	&	Stefan	Östersjö:	Devil’s	Water	
Devil’s	water	is	a	film	and	ecological	sound	art	project.	It	is	drawn	from	the	interactions	between	
three	artists,	musical	instruments	and	the	natural	environment.		
	
Ideas	for	what	is	now	called	“the	tree	guitar”	came	from	discussions	between	Bennett	Hogg	and	
Stefan	Östersjö	at	the	start	of	the	Landscape	Quartet	project,	mostly	on	explorational	walks	in	
Northumberland.	A	guitar	is	attached	to	a	tree,	with	extra-long	strings	made	from	fishing	line	that	
extend	out	into	the	environment	and	violins	are	similarly	tied	to	trees	and	also,	with	an	extra	long	
“bridge”	made	from	a	tree	branch,	resonate	the	sounds	made	by	the	guitar.	At	Devil’s	water	in	
Northumbria,	Hogg	and	Östersjö	set	up	a	tree	guitar	in	order	to	combine	Hogg’s	practice	of	playing	
“river	violins”,	in	which	the	stream	excites	the	strings.	A	number	of	duos	were	recorded	and	
eventually	mixed	to	a	single	piece.	Just	as	the	music	at	times	emerges	in	a	liminal	space	between	the	
sound	of	the	instrument	and	the	natural	environment,	the	video	oscillates	between	raw	
documentary	footage,	durational	explorations	of	particular	materials	from	the	site	at	the	threshold	
between	image	and	darkness.		
	
Video:	Merrie	Snell	
Music:	Bennett	Hogg	and	Stefan	Östersjö	
Recorded	at	Devil’s	Water,	Northumbria	on	May	21	and	22,	2013	
Mixed	and	edited	in	the	Music	Studios	and	Culture	Lab	at	University	of	Newcastle	
	
Mirjam	Tally:	In	the	bottomless	hollow	of	the	winter	sky	(2016)	
The	musical	material	is	based	on	recordings	of	extended	techniques	of	(baroque)	violin,	performed	
by	Halla	Steinunn	Stefánsdóttir.	The	title	is	a	fragment	of	a	poem	by	Kristiina	Ehin,	the	Estonian	poet	
and	describes	best	the	character	of	that	work.	For	instance,	rustle	tones	on	violin	body	what	sounds	
like	steps	in	snow,	etc.	The	whole	concept	is	that	the	violinist	plays	duet	with	tape,	sometimes	
imitating	the	recorded	material.	Tape	material	is	recorded	in	Studio	B	at	Inter	Arts	Centre,	Malmö,	
Sweden	and	mixed	in	Studio	Alpha	at	Visby	International	Centre	for	Composers.	Recorded	sounds:	a	
fence	with	contact	microphones	(by	Halla	Steinunn	Stefánsdóttir),	vocal	sounds	and	metal	
constructions	(by	Mirjam	Tally).	Mirjam	Tally	
